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DAY ONE 
1 pm Light lunch served in the Seebohm Conference Room, 1st Floor 

2pm WORKSHOP & KEYNOTES 
Kim Etherington 
University of Bristol 

Creativity and Research: how do they 
go together?’ 

 

In recent years we have seen increasing recognition of the need for research which engages 
the public, for example through performative methods. These ways of working call 
researchers to embrace creative and artistic ways of “doing” and “presenting” social 
research. Combining stories with creative expression may facilitate deeply reflective multi-
layered visual, cognitive, emotive and embodied ways of knowing that are much richer, fuller 
and holistic than words or numbers alone may provide. This presentation will be spend some 
time exploring: what we mean by creativity; the conditions that support creativity and work 
against it; how we can achieve those conditions; what research has said about the 
characteristics of creative people and how all of that might inform research training.  Bearing 
in mind that creativity is more easily recognised than described - and, as someone who 
believes in the need for balance between ‘showing and telling’ - I shall limit the time spent 
on ‘Telling’ to leave space for me to read you three short stories that will ‘show’ you how I 
have used a  fairy story genre to disseminate knowledge gained in one of my own research 
studies. I look forward to hearing your responses.	  	   

Delia Muir 
University of Leeds 
 
Wellcome Trust &  
The ‘Lost in Memories’ theatre 
 

 
The ‘Lost in Memories’ theatre performance draws on research and testimony about dementia 
and caring. It was developed collaboratively by theatre makers, researchers, patients and 
carers. During this interactive workshop, participants will have the opportunity to work with data 
from the project and consider how to turn carer testimonies into a live performance.  The 
workshop will be led by Delia Muir, a Wellcome Trust Engagement fellow based at the 
University of Leeds, actor, Laura Atherton and participants in the project. 

 
4 pm Refreshments 

4:30 pm Autoethnographies & Performance Session One 

 
Tim Buescher & Tracey Pallet  
University of Hull  
 
Charting collaborative Explorations of 
Compulsive Hoarding 

 

 
As a result of spending over a year together exploring our experiences of compulsive 
hoarding, the problems it presents and the difficulty in finding answers, we present a paper 
based on our experience of compulsive hoarding and its effects on families as part of Tim’s 
thesis. Initially, we were both looking for the same things independently. The individual 
searching, the finding of each other and the process of exploration and action followed 
through the research process forms the content of the paper. We will use a call and response 
format, delivering two parallel narratives of the same experience which will draw more closely 
together as they progress and develop into a spoken word duet. The ground covered will 
include narratives as exploration and as healing, co-construction and collaboration. And 
journeys. This is presented as work in progress in order to gain some constructive feedback 
for future performances/presentations later in the year and for other projects we have in 
mind going forward from here. 
 

Matthew Staples  
Leeds Beckett University 
 
Supply Agency :  An autoethnography 
exploring barriers to employment as a 
Physical Education teacher with a mental 
health impairment. 

 

This paper is part of my PhD which explores the motivations, opportunities, barriers, and 
realities of disabled Physical Education (PE) teachers working in the profession through 
storytelling. In doing so, this will perhaps challenge the assumptions and ideologies 
surrounding disability and impairment within PE for many practitioners. In this presentation I 
use autoethnography to focus on my own experience in trying to gain employment as a 
supply PE teacher, with a mental health impairment, as a fully qualified PE teacher. Within 
this narrative, I shall journey you through my experience links to Erving Goffman’s theory of 
stigma, in an age where schooling systems fully support inclusion and equality for its pupils. I 
shall also explore Goffman’s ideas to better understand how I used and might use, 
impression management in the future and how teacher’s social, personal and felt identities 
are shaped through their experiences of disability. My story also links to Bourdieu’s notion of 
capital and habitus, whereby I initially gain various aspects of capital but quickly relinquish 
this as a result of my impairment. By foregrounding personal embodied experience, I 
respond to an absence of stories on disabled teacher’s experiences in PE, which has mainly 
been reserved for pupils. 
 

Lois De Cruz  
Keele University  
 
 
Giving voice: women\'s experience of 
miscarriage many years after the event 
 
 

 

The aim of this paper is to present and perform, through poetic inquiry, the findings of my 
recent PhD research on women\'s perceptions of their experience of miscarriage many 
decades after the event.  
 
I have reframed my data in poetic form keeping as close as possible to the participant\'s 
original experience. This method allows me to present my participants\' perceptions of their 
experience of miscarriage in a way that is both intimate and evocative for the listener. I 
believe that poetry is a way of distilling the essence of emotion, which then allows the 
researcher to communicate this in an engaging and concentrated form. Therefore, it seems a 
natural medium for presenting phenomenological research. 
 
Although miscarriage is a common occurrence, there is very little research into the long term 
psychological impact of miscarriage. In this research, five women who had experienced 
miscarriage between 14 and 28 years ago took part in unstructured in-depth interviews. 
These were analysed using interpretative phenomenological analysis (IPA). 
 
It is hoped that increased awareness of the long term psychological effects of miscarriage 
and the needs of women who miscarry, will lead to a more compassionate understanding 



	  
	  

from health professionals and by society in general. 
 

7 pm Dinner 
Ground Floor Dining Room 

8 pm Performance Session Two 
Harris Room Ground Floor Your host for the evening Dan Parnell 

 

Songs as Research 
An unplugged live set 

David Carless & Kitr ina Douglas 
 
 
 
 
 
 
 

The Betrayal 
Directed by Susan Young 

 
 
 
 
 

A Friend to Circles & Class Pal  
Two fi lms directed by Melanie Hani 

 
 
 
 
   

 

 

We Crossed The Tamar 
A fi lm by  

Kitr ina Douglas & David Carless 
 
 
 
 
 
 
 
 

The Sarajevo Derby 
Directed by Joel Rockwood 

 
 
 
 

 
 



DAY TWO 
9:30 Refreshments Seebohm Conference Room, 1st Floor 

10 am Art/science engagement: experience from the f ield 
 
Phil l ip Kerrigan 
University of York 

 
 
 
 
 
 
 

 
 
 
 
 
 
 

 
 

 
ALIVE: Art Between Life and Science 
 
The Artist in Residence Scheme, was funded by the University\'s Centre 
for Chronic Diseases and Disorders, an interdepartmental virtual research 
centre co-funded by the University and the Wellcome Trust under an 
Institutional Strategic Support Fund award. It is clear from the feedback 
they gave us that the artists and researchers found these creative 
collaborations mutually inspirational and that many lively exchanges of 
ideas, approaches and perspectives took place. Both sides spotted 
continuities as well as differences between their work practices and the 
boundaries between researcher and artist often became blurred with 
researchers making important aesthetic and conceptual contributions to 
the final art works and the artists suggesting new ways to the academics 
of thinking about and going about their research. For more information 
about the scheme please see https://www.york.ac.uk/c2d2/projects/artist/ 
 
This talk will explore an initiative at the University of York that paired 
artists working in a range of media with academics researching human 
health from a variety of disciplinary angles. The scheme led to the creation 
of many engaging new works of art which are currently being shown at 
York Art Gallery at an exhibition entitled \'ALIVE: Art Between Life and 
Science\'.  

 
David Owen  
University of Bristol &  
Oliver Langdon, Kilter 

 
 

 
 
 
 
 
 

 
Invincible is a science-Theatre production from synthetic biology centre 
BrisSynBio.  
 
The play reveals the personal and societal conflicts that sit alongside this 
emerging field of science, immersing audience members in how this new 
area of science may permeate our culture, opening up new and 
challenging choices.  
 
In this presentation we share a short video providing a taste of the 
performance, some of the challenges, motives and opportunities that the 
work presented and invite delegates to reflect on and critique the 
approaches used. 

 
11 am Refreshments 

11:30 Art/science engagement: experience from the f ield 

 

Rebecca Coll ins  
University of Leeds 

 
Methods for Interdisciplinary Collaboration: Performing 
academics and a dental-themed romance 
 
In this paper, I will use examples from two projects to discuss methods for 
interdisciplinary collaboration. 
The first is the Don’t Smile Cohesion pilot project which won the 
Engaging Young People Award at the National Co-ordinating Centre for 
Public Engagement’s 2016 Engage Awards. Staff and students from the 
Schools of Dentistry and of Performance and Cultural Industries at the 
University of Leeds worked alongside the nationally-acclaimed Theatre of 
Debate and patient advisors. A play entitled Don’t Smile, a love story with 
a dental theme performed to school children. The play and follow-up 
debates aimed to increase awareness of the genetic condition 
Amelogenesis imperfecta to highlight pioneering new treatments. The 
project also communicated some more day-to-day public oral health 



messages. 
The second is Hashtag This Girl Can, a scratch performance created as 
part of Cap-a-Pie’s ‘Performing Research Network’. The ‘Performing 
Research Network’ is a programme of activities delivered in association 
with Newcastle University. The programme explores how theatre and 
drama practices can enable academic research to be more accessible and 
relevant to communities. Projects are developed over a series of weekly 
studio sessions with an associate artist and culminate in a scratch 
performance, performed by academic researchers. 

 
Jana Wendler  
PlayFuel / University of 
Manchester 
 
 
 

 

Downpour - street games in cl imate engagement 
 
Imagine: it hasn\'t stopped raining in days and the river banks are 
collapsing. The risk of flooding is imminent. You and your team of experts 
have been sent to take immediate action and avert future crises. Can you 
save the city? 
This is the premise of Downpour, a street game about flooding and 
climate change that ran at last year’s Manchester Science Festival. 
Created by a team of game designers, film makers and researchers, it 
takes up current debates around emergency response, flood protection 
and policy in a playable way. 
 
In this interactive presentation, I will reflect on the project and its wider 
context while we play through some parts of the game (not on the street 
though, don’t worry). Street games are an innovative mode of 
engagement that put participants at the centre of the action, connect to 
the imagination and make complex issues accessible. They are also an 
exciting way for researchers and creative practitioners to collaborate and 
expand their own ways of working. Through the discussion, we will 
explore challenges and potential critical applications of street games in 
environmental and science engagement. 
 

Sarah Meaney 
Maynooth University, Ireland  
 

 

“Dropped Out or Pushed Out?’ Creative research methods to 
explore early school leavers’ experience of school exclusion 
and oppression.  
 
This research study is concerned with exclusion and oppression within 
mainstream second-level education in Ireland, and how this was 
experienced. 
Using Augusto Boal’s formula for Theatre of the Oppressed (1993), I 
began work with a youth theatre in Ireland with the aim of creating a 
filmed theatre piece hypothesizing exclusionary practice in mainstream 
school. The fictional frame was then shown to focus groups in the 
educational unit of a prison and an alternative education centre, as a way 
of framing the research. Based on the feedback, the theatre piece was re-
made, allowing the multiple perspectives from the research contribute to 
its presentation. 
 
Following on from this, I conducted individual interviews, and then 
worked collaboratively with participants on their transcripts, creating 
ethnopoetry, in an attempt to capture and illustrate peoples’ lived 
experience of social injustice. The result is a series of lyric poems, with an 
implied narrative. This method, Richardson (1994, pp. 8-9) believes, come 
closer to achieving this than other forms of ethnographic writing.  
I would like to present filmed snapshots of this research in its dramatic 
and poetic form, and, if possible, examine through discourse with 
conference participants its effectiveness in evoking emotional response 
and producing a shared experience.   
 

 



	  
	  
	  
Parking us available on site 
The Address on the YHA Conference 
centre is  
Water End Road, York YO30 6LP 
 

 
1 pm lunch 

2 pm Art/science engagement: experience from the f ield 

 

Maxine Horne  
Six Degrees Social Enterprise / 
University of Salford 
 

 
Roots to Engagement: meeting carers of people l iving with 
dementia on Facebook, at Slimming World and at Bat ‘n’ Chat. 
 
Six Degrees are developing a new approach to communicating with 
people living with dementia (PLWD), we propose a new way of thinking 
about communication that can reduce frustration and we offer a 
supportive, reflective space where attendees can work through the 
difficult feelings that being around dementia can bring up. 
  
It’s no secret that many communities are less engaged with formal 
dementia services. And even within the different communities, we realise 
that many male family carers are missing from groups. Our approach says 
that for each group we want to work with, we should consider how it feels 
for them to work with us.  We have taken a stance that we will not rely 
solely on traditional health and social care referrals, we are actively 
working to use non-conventional networks to reach and support carers 
whether a garden centre in Stockport or a rugby stadium in Leigh. 
  
I will  present our manifesto of how we want to work and engage with the 
communities we seek to serve.  It will detail the roots to engagement we 
are exploring, how we are engaging with stakeholders to inform the 
development of our offer and the impact we believe we are making 

 
 
Isabelle van der Bom 
Sheffield Hallam University 

 
 
This paper reflects on engaging the public with research by exploring a 
series of public engagement events that were organised as part of a 
AHRC-funded Reading Digital Fiction (RDF) project (Ref: AH/K004174/1), 
which aims to raise public awareness of and engagement with digital 
fiction by: introducing readers to digital fiction, disseminating digital 
fiction research, and by producing empirical analyses of how readers 
engage with digital fiction.  
WALLPAPER is a work of fiction told through videogame technology, in 
which readers navigate through a three-dimensional storyworld as the 
main protagonist, PJ Sanders. As an interactive digital narrative set on the 
Yorkshire moors, it allows readers to explore the main character’s history 
and heritage as he uncovers long-buried family secrets. 
 

Susan Young 
Melanie Hani  
Joel Rockwood  
Kitr ina Douglas  
David Carless 

Round table symposium with evening event directors & performers 

End of Conference 
Thank you for your participation 

	  



 

	  


